JES05 — First of three preliminary comparative studies on the two films: Negotiating differences between premodern values and modern / “Western”* (*see below) audiences
Group number: typehere
Student A name: LASTNAME, classname 

Student B name: LASTNAME, classname 

Film One: Title (country, date) director’s name
Film Two: Title (country, date) director’s name
(Graded:) Practice the proper bibliographic form for these two films (see definitions, “film title management”):

Typehere
Typehere
Name of team member who answered the questions on this form (JES07—make sure you put your name on the file title)

LASTNAME, classname
Name of team member who is responding to the comments already on the form (JES07R—make sure that you change the name on the file title from your partner’s to yours)

LASTNAME, classname
Send this form to ME, AND YOUR TEAM MEMBER using this subject line: EA105_JES05_teamnumberstudentletter_LASTNAME_classname etow
When you receive this form, “save as”: EA105_JES05R_TEAMNUMBERSTUDENTLETTER_lastname_classname.doc

Remember to add the “R” and change the name to your name!

Then, respond to it and send this form to ME, AND YOUR TEAM MEMBER using this subject line: EA105_JES05R_teamnumberstudentletter_LASTNAME_classname etow
You must preserve the yellow and blue highlighting. It is necessary for me to efficiently pair statement and response when reading quickly.
Do NOT erase anything on this form or change the formatting “to clean it up”. Your partner, for example, needs the response space later.

CONTEXT OF FILMS’ NARRATIVES
Complete the below, citing your sources in a standard documentation form but avoid footnotes since some students use word processing programs that corrupt these. I ask for the full citations below, so this documentation can use short forms.
FILM ONE: Title (country, date) director’s name
ONE-1A. Director’s age at time of film release, if known or if can be approximated and whether you think this is relevant:

Typehere
ONE-1B. Director’s gender and whether you think this is relevant: 

Typehere
ONE-1C. Director’s film schooling and other professional experience that might be relevant:

Typehere
ONE-1D. Are there other films the director has made that are relevant and why do you think so?

Typehere
ONE-1E. To what degree does it seem to you that the director’s own view of love is relevant?

Typehere
ONE-1F. What were you able to find out about the director’s “stature”? (Fame, confidence in filmmaking, experience, external criticism or praise, etc. might affect what the director can or cannot do with his or her films.)

Typehere
ONE-2A. Does it seem to you that it is better to interpret this film as meant for a domestic audience or meant for an international audience? Or, does this seem not relevant? Or, are you unable to decide this?

Typehere
ONE-2B. What audiences do you think are targeted by this film?

Typehere
ONE-2C. Does it seem to you that this film is made more or less in harmony with widely held values of the country (not of the viewers) or does it seem to challenge values?

Typehere
ONE-3A. Is this film part of a film series, or based on a book or short story, or a remake of a film, or otherwise based on a narrative not invented for this specific film? If it is not an original script, make a statement on how this connection to something outside the film is or is not relevant. This will require learning something about that outside something. 

Typehere
Response by partner to the above (leave blank for JES05, complete for JES05R). If there any information or observations in the above that you would like to add to or alter that would not be covered by your own JES05 that was sent to your partner? This is a place for you to share expertise.

Typehere
FILM TWO:  Title (country, date) director’s name
TWO-1A. Director’s age at time of film release, if known or if can be approximated and whether you think this is relevant:

Typehere
TWO-1B. Director’s gender and whether you think this is relevant: 

Typehere
TWO -1C. Director’s film schooling and other professional experience that might be relevant:

Typehere
TWO -1D. Are there other films the director has made that are relevant and why do you think so?

Typehere
TWO -1E. To what degree does it seem to you that the director’s own view of love is relevant?

Typehere
TWO -1F. What were you able to find out about the director’s “stature”? (Fame, confidence in filmmaking, experience, external criticism or praise, etc. might affect what the director can or cannot do with his or her films.)

Typehere
TWO -2A. Does it seem to you that it is better to interpret this film as meant for a domestic audience or meant for an international audience? Or, does this seem not relevant? Or, are you unable to decide this?

Typehere
TWO -2B. What audiences do you think are targeted by this film?

Typehere
TWO -2C. Does it seem to you that this film is made more or less in harmony with widely held values of the country (not of the viewers) or does it seem to challenge values?

Typehere
TWO -3A. Is this film part of a film series, or based on a book or short story, or a remake of a film, or otherwise based on a narrative not invented for this specific film? If it is not an original script, make a statement on how this connection to something outside the film is or is not relevant. This will require learning something about that outside something. 

Typehere
Response by partner to the above (leave blank for JES05, complete for JES05R). If there any information or observations in the above that you would like to add to or alter that would not be covered by your own JES05 that was sent to your partner? This is a place for you to share expertise in your country.

Typehere
BIBLIOGRAPHY
List here the sources you used to complete the above. Please read the definition of “academic credibility” (gray sidebar, JES pages) before looking for and definitely before listing below, sources. I am less strict here than on later submissions but it is good to get a sense now as to how great the challenge will be to find credible information for your specific films.
Typehere
POINTS TO KEEP IN MIND FOR THE BELOW SECTIONS

1.

Both students complete comments on both films, of course! Your JES is about two films, one selected by you, one selected by your partner.

2.

If your film’s country of origin is China, compare the film’s values to premodern values in at least Story of the Stone
If your film’s country of origin is Japan, compare the film’s values to premodern values in at least Tale of Genji
If your film’s country of origin is Korea, compare the film’s values to premodern values in at least Chunhyang .
3.

“West” is a rather lame term to use for our comparisons, but it is short. What I mean by “West” is any set of values that could be described as relatively different from traditional values within the East Asian country in question that are not specifically East Asian (because we are not comparing films country-to-country but rather wondering how well these films have succeeded with international distribution / screening, and why or why not they succeeded from the point of view of values that are acceptable or not to such audiences). So, these values include things that it would be inaccurate to define as “Western” in origin but more precisely result from globalization in some way or even postmodernism, that is, “values” don’t have to belong to or even originate within a specific country). That being said, this is a class that looks at East Asia as a region rather than takes up the more generic topics of what happens to a country, any country, when it modernizes. So, try to keep in mind values that seem “East Asian” in some way (thus the emphasis in this class on Buddhism, Confucianism and Daoism). FURTHER, we need not think geographically — a director’s primary challenge is probably the changing values of the domestic audience, not what an international audience thinks. He or she will make changes so that the film is relevant to a certain demographic, likely young, within his or her country, and that demographic is internationally minded and global in a lot of ways. In this way of looking at things, the “encounter” between traditional values and “Western” values actually happens for the most part domestically, with a young generation who thinks differently from older “core” values in the country. BUT, since writing all that out is just a really hassle, we use the convenient label “West” or “Western”.
COMPARATIVE COMMENT — Film One Title (country, date) director’s name
1A. Identify one value (“one should …”) in the premodern text relevant to your film that, in your opinion, has been modified to make the film more acceptable to a “Western” and/or domestic but more globally-minded / modern audience? State the value, give an example in the premodern text, then, in a new paragraph, explain how you think that value was modified.
Typehere
1B. Identify one value (“one should …”) in the premodern text relevant to your film that, in your opinion, has been dropped (not just missing) or resisted to make the film more acceptable to a “Western” and/or domestic but more globally-minded / modern audience? It will be helpful to explain your answer a bit, rather than simply stating the value.
Typehere
Response by partner (to either or both of the above, mostly on the point as to whether you think the assertion is correct and whether you think there is another credible way to think about that particular point): 

Typehere
COMPARATIVE COMMENT — Film Two Title (country, date) director’s name
2A. Identify one value (“one should …”)in the premodern text relevant to your film that, in your opinion, has been modified to make the film more acceptable to a “Western” and/or domestic but more globally-minded / modern audience? State the value, give an example in the premodern text, then, in a new paragraph, explain how you think that value was modified.
Typehere
2B. Identify one value (“one should …”)in the premodern text relevant to your film that, in your opinion, has been dropped (not just missing) or resisted to make the film more acceptable to a “Western” and/or domestic but more globally-minded / modern audience? It will be helpful to explain your answer a bit, rather than simply stating the value.
Typehere
Response by partner (to either or both of the above, mostly on the point as to whether you think the assertion is correct and whether you think there is another credible way to think about that particular point): 

Typehere
REPEATING INFORMATION (from previous forms)
Film One Summary: Title (country, date) director’s name
Working URL for a segment of this film (Netflix OK), when possible: 
Typehere—as an exception you can keep or dump highlighting
Character list for “filmtitle” (see web for instructions):

· typehere

Summary for “filmtitle” (see web for instructions):
Typehere
Film Two Summary: Title (country, date) director’s name
Working URL for a segment of this film (Netflix OK), when possible: Typehere
Character list for “filmtitle”:

· typehere

Summary for “filmtitle”:
Typehere
END OF SUBMISSION

